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“!is Goes With Your Leather,” a 
track from the Sacramento-based 
guitarist Ross Hammond’s arresting 
11th album, Cathedrals, begins with 
Vinny Golia’s solo soprano saxo-
phone passage, a ghostly whir. !en, 
Hammond launches into a crunchy, deceptively simple guitar ri". Electric 
bassist Steuart Liebig rumbles strongly with the same line. Drummer Alex 
Cline lays down a clear, fairly strict beat. And Golia sings and twists and 
turns on top of it all. !e joyously intense “Leather” is the most rock ’n’ roll 
piece on the album, but the other tunes aren’t far behind. Cathedrals is a mix-
ture of rock and jazz, but never feels like an experiment or exercise.

!ere are other elements at play, too. “A Song For Wizards” is a folky 
romp through the woods, marked by Hammond’s catchy picking. “Hopped 
Up On Adrenaline” is built on a bubbling funk groove with Liebig’s elastic 
bass and Cline’s steady but uninhibited percussion. 

Cathedrals is not without downtempo moments, though. “Run, Run 
Ibex!” is a slow rock jam that shares a vibe with Jimi Hendrix’s “Little Wing.” 
And the brief “Goodnight Lola” #nds Hammond playing acoustic guitar for 
the #rst time on the album, accompanied by just the high-pitched drone of 
Cline’s singing bowl.  —Brad Farberman

Cathedrals: A Song For Wizards; Hopped Up On Adrenaline; Telescoping; Run, Run Ibex!; This Goes 
With Your Leather; She Gets Her Wine From A Box; Tricycle; Cathedrals; Goodnight Lola. (52:15)                                                  
Personnel: Ross Hammond, six- and 12-string guitars; Vinny Golia, tenor, soprano saxophones, flute; 
Steuart Liebig, bass; Alex Cline, drums, percussion, singing bowl (9).
Ordering info: rosshammond.bandcamp.com 

Marcus Printup
Desire
STEEPLECHASE 31763
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!e harp in modern jazz o$en yields 
callow exotic a"ectations rath-
er than bona #de artistic contribu-
tions. But trumpeter Marcus Printup 
has found a remarkable harp collab-
orator in his wife, Riza Printup, in 
which the results are more gorgeous 
than gimmicky. 

Much of that success comes from her gi$ for paring down the technical 
razzle-dazzle that many harpists bring to the fore, in favor of strumming eco-
nomical melodies and rhythmic, astute accompaniments that stand out sim-
ply for their musical cogency. In many occasions, she brings a human breath 
sense of space with her note choices, best demonstrated here on the splen-
did title track, on which she buoys Printup’s clarion trumpet with piano-like 
lyricism, while bassist Ben Williams and drummer E.J. Strickland provide a 
%oating, subtly funky rhythmic undercurrent. 

For Desire, Printup’s third disc to feature the harpist, Brazilian music is a 
strong current, as evidenced on the delightful take on Antônio Carlos Jobim’s 
“One Note Samba” or his riveting samba “El Gato Travieso,” a McCoy Tyner-
esque romp on which Printup spits out some of the #eriest improvisation on 
the disc. In other instances, Printup delivers makeovers of Stevie Wonder’s 
classic “I Can’t Help It” and  “Visions,” optimizing the luxurious coupling of 
trumpet and harp. —John Murph

Desire: Along The Way; El Gato Travieso; Desire; One Note Samba; Visions; Melancholia; I Can’t Help It; 
Bee Dub Blues; Rebirth; You’ve Got A Friend. (70:51)
Personnel: Marcus Printup, trumpet; Riza Printup, harp; Ben Williams, bass; E.J. Strickland, drums.
Ordering info: steeplechase.dk


